The choreopolitics of Alain Platel's Les ballets C de la B : emotions, gestures, politics by Stalpaert, Christel et al.
  
Bloomsbury Publishing Inc.       Bloomsbury Publishing Plc 
1385 Broadway, Fifth Floor       50 Bedford Square 
New York NY 10018       London WC1B 3DP 
USA         UK 
Tel: +1 (212) 419 5300        Tel: +44 (0)20 7631 5600 
Fax: +44 (0)20 7631 5800 
Registered No. 1984336 
www.bloomsbury.com 
                           
 
 
 
Academic Proposal Form 
 
50 Bedford Square London WC1B 3DP  
T: +44(0)207 631 5600 F: +44 (0)207 631 5800 
 
1385 Broadway Fifth Floor New York NY 10018 
Tel: + 1 (212) 419 5300 
 
www.bloomsbury.com 
 
 
 
Relevant Contacts: 
 
Please go to the ‘Contacts For Authors’ page on the Academic/For Authors section of our 
website: 
 
http://www.bloomsbury.com/academic/for-authors/contacts-for-authors/  
 
Book Information 
 
 
1. Book Title and Subtitle 
 
Remember that your title is how the world discovers your book.  Have you thought about how people will 
search for it?  Is there one key, critical phrase? Is your title already taken by a key competitor?  Does it 
clearly indicate what your book is about? 
 
The Choreopolitics of Alain Platel's Les Ballets C de la B: Staging Alterity and 
Precariousness. 
 
 
2. Summary 
 
Please supply a one-line description of the book summing up its scope and content 
 
This anthology (contributed volume) presents a number of thematic chapters 
that together will also offer a chronological overview of the whole 
choreographic oeuvre of Flemish choreographer Alain Platel and his company 
Les Ballets C de la B.  
 
 
3. Description 
 
Please write a concise description of the book (up to 250 words). This needs to be clear, informative and 
persuasive, suitable for use as the book’s blurb (its marketing copy).  It should be written so that people 
with only a basic knowledge of the field understand what this book is about. 
Les Ballets C de la B was founded by Alain Platel in 1984. Since then it has 
become a company that enjoys great success at home and abroad. Over the 
years Platel has developed a unique choreographic oeuvre. His motto ‘this 
dance is for the world and the world is for everyone' reveals a sincere social 
and political commitment. Along three topics, called emotions, bodies and 
politics, this book unravels the choreopolitics of Alain Platel’s Les Ballets C de 
la B. This choreopolitics is to be considered as more than conveying a 
(political) message. Rather than defending one opinion, Platel is more 
concerned about the exposure of the complexity within the debate itself. 
Esteemed scholars from different fields provide an interesting interdisciplinary 
perspective on the intense emotions, the damaged narratives, and the 
precarious bodies in Platel’s choreographic oeuvre. 
 
4. Key features 
 
Please highlight three key benefits the book offers to the reader.  Make these short, pithy and think: are 
these the three reasons why someone would read this book? 
- This is the first academic publication and chronological overview on the whole 
choreographic work of Alain Platel 
- The editors (Stalpaert, Cools and De Vuyst) join forces to obtain a valuable 
academic as well as a dramaturgical perspective, providing insight in the 
artistic process as well as the dance performances of Platel.  
- The invited authors contributing to the edited volume come from different 
fields. The book publication thus provides an interesting interdisciplinary 
perspective on the choreographic oeuvre of Alain Platel (dance studies, theatre 
and performance studies, psychology, musicology, visual arts, literary studies, 
gender studies, ….)  
 
 
5. Table of Contents 
 
Follow the convention 1. Introduction / 2. First Chapter. Include: chapter heads and A-heads. Except: for 
textbooks to be used on courses, please provide detailed ToC with sub-headings.  For contributed 
volumes, please include contributor names AND their affiliations. 
 
 
REMARK: There are 17 contributions. 15 of the 17 contributions are original 
texts, written for the occasion of this edited volume on the choreographic 
work of Alain Platel’s Les Ballets C de la B. Two texts are thoroughly 
reworked versions of texts that have been published earlier (in English or 
German) and in one particular case (Kear), the publication is a reprint from a 
text that has been published elsewhere. Permission for reprint has been 
obtained from copyright holders. Details of the reworked versions / reprint is 
included in the abstracts.  
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6. Chapter by chapter synopsis 
 
Please provide detail on each chapter including a summary of content, angle, purpose and relevance. 
Think about your synopses as a whole: is there a logical progression? 
 
 
Introductory Notes to the Choreographic Work by Alain Platel (Christel 
Stalpaert, Ghent University, Belgium; Guy Cools, Ghent University, 
Belgium; and Hildegard De Vuyst, dramaturg Alain Platel) 
 
This chapter, written by the editors of the volume, provides an introductory 
chapter on the choreographic work of Alain Platel, focusing on the key issues of 
the book: emotions, bodies and politics. It introduces the thematic parts 
alongside a chronological overview of the whole oeuvre of Flemish 
choreographer Alain Platel. 
 
Towards a New Dramaturgy: the dramaturgical collaboration between 
Alain Platel and Hildegard De Vuyst (Katalin Trencsenyi, dramaturg) 
 
This chapter, drawing on the author’s interviews made with the ensemble, 
presents and analyses the dramaturgical collaboration between Alain Platel and 
Hildegard De Vuyst. The essay begins by placing their collaboration in a 
historical context as well as within the global picture of dance dramaturgy.  
Then, through an overview of the les Ballets C de la B productions Platel and 
De Vuyst have worked on together in the past two decades, the writing unveils 
their processes and the development of the ensemble’s dramaturgy. In the 
concluding part of the essay the collaboration between choreographer and 
dramaturg is analysed from the angle of performance theory and the theory of 
new dramaturgy. 
 
PART 1: EMOTIONS 
 
1.1. Alain Platel is a Barbarian. Perceiving Emotions as Forms of 
Intelligent Awareness in Alain Platel’s Choreographic Work (Hildegard 
De Vuyst, dramaturg Alain Platel) 
 
Inspired by Martha Nussbaum’s observations in Upheavals of Thought, 
dramaturg Hildegard De Vuyst perceives emotions as forms of intelligent 
awareness. They are bodily and mentally connected. Precisely by moving away 
from binary oppositions such as body and mind, low and high culture, 
superficiality and depth, beauty and ugliness, the choreographic oeuvre of 
Alain Platel outwits the spectacular notion of virtuous bodies perpetrating what 
Rudi Laermans coined as emo-terrorism. De Vuyst outlines how perceiving 
Alain Platel’s choreographic work is not a case of pure bodily sensations, 
lacking any meta-critical reflection. Instead, the spectator is part of a 
widespread mutation in perception, leading toward a different way of having 
experiences and creating meaning. In that sense, she proudly calls Alain Platel 
a barbarian par excellence, referring to Alessandro Baricco’s notion in The 
Barbarians, as some gatekeepers of traditional high culture indeed consider 
Platel a barbarian invader.  
 
1.2. Kids and Pets: The Authentic in Moeder en Kind (1995) (Christine 
Gaigg, Choreographer)  
 
Christine Gaigg reflects on the intense emotional journey she experienced 
while watching the performance Moeder en Kind (1995) by choreographer 
Alain Platel and theatre maker Arne Sierens. Being raised herself in a big 
family, she was struck by the resonances with her own childhood memories. 
Set in a working-class family living-room decor and featuring four professional 
adult actors and four children, the performance explored notions of 
authenticity.  
Christine Gaigg further explores her intense emotional journey, which was 
bound up with the particular mix of professional actors and children, allowing 
for a high level of familiarity and, at the same time, experiencing a sense of 
inaccessibility. The performance material was based on improvisation sessions 
and devised from rehearsals in which the children were asked to do what they 
literally wanted on stage. The only training they got was to be prepared to re-
create the material every night and to respond to the unforeseen. However, 
the ‘authentic’ material was counterbalanced by the stylized, professional 
performance of the actors. This resulted in different acting styles and 
performance attitudes of the trained actors and the ‘amateur’ children. 
'Compatibility' is a key word for Alain Platel in this matter.  
 
(This essay is a reworked version of the original text published in Performance 
Research, 2:1, pp. 34-36) 
 
1.3. Desire amongst the Dodgems. Alain Platel and the Scene of 
Seduction (Adrian Kear, Aberystwyth University) 
 
In this chapter, Adrian Kear observes how Bernadetje (“Little Bernadette”, 
1997) investigates and reconfigures the logic of theatre as a locus of 
seduction, entangling the spectator in a particular emotional journey. This 
performance, a collaboration between theatre maker Arne Sierens and 
choreographer Alain Platel, links the historical traumatic experience of the 
revelation of the conspiracy of silence surrounding the Belgian child abuser and 
murderer Marc Dutroux to something like the historical significance of abuse as 
the silenced experience of childhood’s traumatic reality. Implicating the 
audience of Bernadetje in the visceral power of seduction, this performance 
opens up the question of responsibility in this matter. Instead of merely giving 
in to the overwhelming experience of seduction, the spectator is invited to read 
the performance as a representation and hence to bear witness to the culture 
of abuse as a shared, complicit, but nonetheless collective responsibility, much 
in the same line as Bertolt Brecht desired a theatre experience to be a matter 
of ongoing incredulity.  
 
          REPRINT OF Adrian Kear, “Desire amongst the Dodgems. Alain Platel 
and the Scene of Seduction”, in Contemporary Theatres in Europe. A Critical 
Companion. Eds. Joe Kelleher and Nicholas Ridout, London, Routledge, 2006, 
p. 106-119. 
          Permission obtained from Taylor and Francis 
 
1.4. Translating Emotions of Music. Musical Meaning in Alain Platel’s 
Dance Theatre (Francis Maes, Ghent University, Belgium) 
 
The dance theater of Alan Platel is marked by its multifaceted relationship to 
music. Three of his major productions took their lead from canonical classical 
composers, starting with the iconoclastic Something on Bach (1998), with the 
dancers translating the emotions of the music in raw and unsettling ways, over 
Mozart in Wolf (2003), in which the continual juxtapositions of sublime music 
and earthy reality are striking, to Platel's commentary on the "indignados" 
movement in C(h)oeurs (2013) through orchestral and choral pages by 
Wagner and Verdi. In this essay, musicologist Francis Maes analyzes Platel's 
relationship to these musical classics. Several questions are posed: How do the 
auditive, the corporeal and the visual influence each other? What aspects of 
the music triggered Platel's imagination? These questions will be dealt with 
from a musicological perspective, which means that the discussion will start 
from recent critical approaches to musical meaning and investigate in how 
far Platel’s dance theater challenges or redefines them. 
 
1.5. Poetics of Fight in Nicht Schlafen (2016) (Claire Besuelle, École 
doctorale Sciences de l'homme et de la société (Villeneuve d'Ascq, 
Nord)  
 
Night Schlafen (2016), the title of Alain Platel’s latest creation, means ‘not to 
sleep’. In this performance, dancing becomes a fight against sleep and apathy, 
in order to rediscover the vital spark in each human being. Fighting hand to 
hand is a recurring gesture in the play: reading and analyzing its different 
occurrences reveal qualities of presence and commitment from the dancers. In 
this essay, dance scholar Claire Besuelle observes the way dancing bodies 
relate to one another in what she calls a poetics of fight (poétique du combat) 
in Nicht Schlafen (2016). Focusing on gesture, rather than thematic or 
narrative issues, Besuelle also points at the particular corporeal dramaturgy of 
the performance. Based on the performer’s experience rather than a fixed pre-
text, the performance follows a chirurgical or musical logic, rather then a 
dramatic one. This compository mode also inaugurates a particular relation 
with the spectator’s body, providing space for the sensorial and the dynamic, 
the emphatic and kinesthetic.  
 
This chapter connects with the second thematic issue of the book; bodies.  
 
PART 2: BODIES 
 
2.1. Using the Virtuosic Body to Express the Hyper-Sensitive (Guy 
Cools, Ghent University and dramaturg) 
 
Using as a main source, next to the work itself, the many public interviews Guy 
Cools did with Alain Platel, this article traces how Platel’s artistic trajectory 
evolved from working with untrained, amateur performers to highly trained, 
specialized, professional performers whose virtuosic control of their own bodies 
is being used to embody the hypersensitivity and often lack of control of 
damaged bodies, such as one often finds in psychiatry.  
This chapter is the introductory chapter of the second part of the book, called 
BODIES, and deals from a dramaturgical, bird’s eye perspective with the so-
called disabled and and virtuosic bodies in Platel’s early works and more recent 
productions.  
 
The following chapters provide a particular perspective on the body, focusing 
on a particular performance and/or a particular scholarly perspective.  
 
2.2. Choreic Gesture: Virtuosic Angularity and Alterkinetic Dance in 
Platel’s Out of Context: For Pina (2010) (Kélina Gotman, King’s 
College, London) (8352 words) 
 
Drawing from the medical humanities, history, philosophy, and cultural theory, 
theatre scholar Kélina Gotman puts Alain Platel’s Out of Context: For Pina 
(2010) next to the work by individual performers such as Jess Thom (a.k.a. 
Tourette’s Hero), and long-established companies including Candoco and 
Amici, which work with abled and “dis”-abled dancers – men and women who 
were born with or developed a range of neuromotor alterities, from Tourette’s 
syndrome and ataxia (a condition that inhibits muscular coordination) to 
myoclonia (abrupt spasms or twitches of individual muscles or groups of 
muscles). In Platel’s work, we find gesture onstage that is almost, but not 
quite like these. With Platel, arcs of the back, jerks, twitches and spasms are 
replicated, explored, by perfectly “able”-bodied dancers, those for whom 
mobility poses none of the everyday challenges confronted by these other 
dancers. 
 
In focusing on Platel’s work, and that of a few other artists treading a 
provocative line between representations of neuro-alterity and the “real” 
performance of visible neuromotor disorders onstage, this chapter suggests 
that we find, perhaps paradoxically, in the aesthetic repetition and 
transformation presented by these choreographies, a form of aesthetic 
spectralization: an expansive shift in gestural languages onstage which, rather 
than trade in stillness or excess, banality or balletic virtuosity, recuperates a 
different order of polymorphic gesture in the everyday. The polymorphic space 
of gestural recuperation that Platel’s work showcases expands the kinesthetic 
regime of the arts, allowing us to rethink representations of gestural 
ownership, agency and alterity. Gotman calls this expanded realm the 
alterkinetic: one that embraces the smooth and the spasmodic, as well as the 
sudden and involuntary. She uses the term alterkinetic in contrast to the 
distinctly medicalised term dyskinetic (disorder of motion) to signal a 
performative and aesthetic recuperation of dyskinetic gestures in dance and 
dance-theatre. With the polymorphic, polyvalent gestures characteristic of the 
alterkinetic landscape, a resurgence of movement appears onstage that is 
neither strictly classical in its virtuosic minimalism and romantic narrativism 
nor baroque in its curvatures, its proliferation of lines; nor is it “against” or 
“with” dancing; but presents instead a plastic space of discursive para-
regimentation, one that operates a détournement, we might say, of the anti-
balletic prejudice. 
 
2.3. Staging Alterity. On the Grotesque Body in La Tristeza Complice 
(1995), Gardenia (2011) and Tauberbach (2013) (Ann Cooper 
Albright, Oberlin College & Conservatory, Ohio) 
 
Dance scholar Ann Cooper Albright discuss three evening-length works 
performed by Les Ballets C de la B with respect to Alain Platel’s intentional 
framing of the “grotesque” in his dance theater work. By invoking this 
admittedly charged term, Cooper Albright refers to Mary Russo’s discussion of 
the grotesque as “the open, protruding, extended, secreting body, the body of 
becoming, process, and change.” Through a comparative analysis of La 
Tristeza Complice (1995), Gardenia (2011) and Tauberbach (2013), she will 
tease out the transgressive nature of Platel’s use of jerky, spastic, compulsive, 
and sometimes even violent movements in scenarios that stage the 
performance of both psychic disparity and bodily difference.  She argues that 
by highlighting the mad, strange and dissonant, Platel forces his audience to 
confront their own alterity, creating what she terms a “queer affect” in which 
actions such as stumbling, forgetting, and losing orientations end up offering a 
surprisingly creative and, in fact, newly cooperative manner of being together 
in the theater. 
 
2.4. Staging Precariousness. Vulnerability and Gender identity in Alain 
Platel’s Gardenia (Miriam Dreysse, Universität Hildesheim) (4165 
words) 
 
The queer affect, as introduced by Ann Cooper Albright in the former chapter, 
provides a stepping-stone to Miriam Dreysse’s text on the notion of 
precariousness with regard to gender identity in Platel’s Gardenia (2011). 
Using Butler’s concept of ‘live at risk’, this theatre scholar  observes, from a 
gender perspective, how theater and dance can make us more sensitive to the 
risks of the life of others and engage us in non-violent ethics. 
 
(The essay is a reworked version of a text originally published in German in 
Sicherheitslos, Zeitschrift für Geschlechterforschung und visuelle Kultur, 53, 
June 2012) 
 
2.5. Schizophrenia and Resistance in Tauberbach (2013) (Jeroen 
Donckers, psychotherapist) 
 
In a letter to Alain Platel, psychotherapist Jeroen Donckers observes how 
Tauberbach (2013) testifies of the unspeakable, unrepresentable or 
unimaginable. This contribution explores the ways in which the symptoms of 
different kinds of so-called mental disturbances – such as schizophrenia and 
aphasia – in fact contain articulatory potential, to be expressive of 
‘inspeakable’ violent or traumatic events. The pain of which Tauberbach bears 
witness is too big for words. It is only in the intensity of the dancing bodies 
and in the uncomfortable silences that the spectator can start fathoming the 
depths of the unrepresentable and irrevocable past.  
 
This letter also sheds new light on the importance of language in Freud’s 
analytic setting and on the importance of eloquent speech in people’s struggle 
for power, superiority and distinction. This reference to the connection of 
language with authority and power, provides the connection with PART 3 of 
this edited volume: POLITICS.    
 
PART 3: POLITICS 
 
3.1. Slow Dramaturgy: Renegotiating Politics and Staging the Everyday 
in the Choreographic Work of Alain Platel (Peter Eckersall, The 
Graduate Centre, CUNY) 
 
Over the last decade, scholars and artists have often argued for art’s 
reengagement with the everyday world. This has become evident in art’s 
intensifying new explorations of actual bodies and places. Moreover, in a global 
trend that Carol Martin calls “the dramaturgy of the real”, forms such as 
documentary theatre address in a variety of ways political and social conditions 
in the world through staging everyday realities.  
In this chapter, performance scholar Peter Eckersall explores the aesthetic and 
political potential of the everyday. Rather than focusing on a return to the real 
as global category Eckersall argues in this essay for the evolution of the slow 
and the particular - a terminology he (and Eddie Paterson) took from the slow 
food phenomenon and apply to fresh contexts for dramaturgy as observed in a 
range of choreographic works by Alain Platel.  
 
3.2. Catastrophe as Political Gesture: on Gestus and Hieroglyphs in 
Alain Platel’s Bernadetje (1997) (Erwin Jans, dramaturg) 
 
Dramaturg Erwin Jans observes some key scenes in the performance 
Bernadetje (1997) by theatre maker Arne Siernes and choreographer Alain 
Platel. Jans indicates that the political engagement of the performance lies in 
the continuous shifting between gestus and hieroglyph. Borrowing the terms 
from Bertolt Brecht and Antonin Artaud respectively, Jans outlines the artistic 
strategies of contemporary (postdramatic) political theatre.   
 
This article is a reworked version of the Dutch text Erwin Jans, “Over 
Bernadetje, Gestus en Hiërogliefen”, in: Geert Opsomer en Marianne Van 
Kerkhoven (eds.), Van Brecht tot Bernadetje. Wat maakt theater en 
dramaturgie politiek in onze tijd?, VTI, 1997, 31-33. 
 
3.3. ’Never Work with Children and Animals’. On Responsibility, Trust 
and Fear in Wolf (2004) (Lourdes Orozco, University of Leeds) 
 
Theatre scholar Lourdes Orozco proposes an investigation of Alain Platel and 
his company Les Ballet’s C de la B with a focus on risk. In the chapter risk is 
presented as an integral part of the creative process both as an internal set of 
decision-making strategies and as a response to policy-making in relation to 
health and safety. Risk is also understood as a key element of the process of 
performance making in the context of contemporary Europe, and the current 
socio-political emphasis on risk, risk taking and risk prevention in Western 
societies. The end of history (Fukuyama), individualization (Giddens), and the 
risk society (Beck, Giddens) are core aspects in the shaping and maintenance 
of contemporary neoliberal societies in the West. In this context, risk is 
perceived both as something to fear and something to embrace, framing 
human experience as one dominated by uncertainty and the unknown. Les 
Ballets C de la B multidisciplinary, multiethnic and multilingual works represent 
both a challenge to and an acceptance of these new models of social 
structuring. The chapter investigates Platel’s recent works (from 2004) in 
relation to risk as a way to understand both its impact on creative practice and 
its role in aiding performance to produce incisive intervention on contemporary 
mechanisms of social control.    
 
3.4. The Body Between Self and Language in Tauerbach (2014) (Piet 
Defraeye, University of Alberta) 
 
Alain Platel’s choreographic work, produced with C de la B, reveals a 
remarkable dichotomy between on the one hand its epic scope in mise en 
scène – often with huge casts, and certainly with sets of considerable 
dimension – and, on the other hand, it exudes a surprising degree of intimacy. 
This dichotomy is paralleled with an embrace of an almost pure and silenced 
physicality, that foregrounds a choreography of minute and meticulous detail. 
At the same time, a considerable role has been created for language, which, 
particularly in Platel’s later work, acquires a narrative and/or commenting 
function. There is, in other words, a paradox at work in Platel’s choreographic 
world: large scale versus intimacy, pure dance vs. theatricalized narrative.  
In Defraeye’s observation, it is Platel’s use of choral elements which allow this 
paradox to become alive. The chorality of for instance Tauberbach (2014) 
yields a production that is epic in scale, yet intimate in experience, with an 
extremely physicalized and self-referential dance, but also a continuous 
commenting role for language. One of the effects of this approach is that 
Platel’s aesthetic presents a body that becomes part of community, and 
therefore acquires a political function. Piet Defraeye comments on this dynamic 
using Tauberbach as an example, applying a phenomenological reading to mise 
en scène, choreography, chorality, poetry, and audience reception.  
3.5. Troubled Pasts, Differential Futures. Alain Platel’s Choreopolitics 
with Les Ballets C de la B (Christel Stalpaert, Ghent University, 
Belgium) 
Alain Platel is concerned with politics. Since 2001 les ballets C de la B goes 
regularly to the Occupied Palestinian Territories (mostly Ramallah) or invites 
Palestinian artists to come to Belgium. Early November 2007, Alain Platel and 
five dancers travelled to Palestine and worked with young local artists. After 
the Congolese tour of Pitié (2009), Alain Platel collaborated with the Congolese 
countertenor Serge Kakudjion for Coup Fatal.  
In Platel’s choreographic work, however, politics is to be considered as more 
than conveying a (political) message. Rather than defending one opinion, it is 
more about the exposure of the complexity within the debate itself. This 
generates an interesting shift from (dogmatic) moralism to an ethics of 
accountability. 
 
Whereas politics is connected with the rhetoric effectiveness of the spoken 
word and with the realm of the discussable, Platel’s dance theatre is political 
precisely because it outwits the confidence that sides with eloquence and the 
rhetoric of the spoken word. The particular “choreopolitics”  (Lepecki) in Alain 
Platel’s dance theatre leaves the spectator stuttering in perception and hence 
calls for a redistribution of the positions of speech, and the notions of identity 
attributed to those positions of speech. The performances leave us at times 
lost for words, as we have to let go of dominant societal meanings and 
preconceived notions of race, age and gender. In doing so, the performances 
also inaugurate a contemporary mode of postcolonial thinking that is not stuck 
in or paralyzed by the past, but provides space for imagining differential 
futures specific to but not limited or overdetermined by the troubled, colonial 
pasts.  
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someone who is familiar with your work in this area can also be helpful in presenting your proposal to 
our publishing board. 
 
 
 
12. Sample Material 
 
If you are able to supply a sample chapter or sample of your writing at this point, it is helpful.  IF not, 
you may be asked to supply this at a later stage (for example, for textbooks we will usually require a 
complete sample chapter including examples of each of the pedagogical features you plan to include.) 
 
13. Other submissions 
Please let us know whether you have submitted, or intend to submit, this proposal elsewhere and, if so, 
to which publisher(s).  
 
We have not submitted this proposal elsewhere.  
 
 
 
 
 
 
 
 
 
 Competition and Market 
 
1. Competing or comparable books 
 
Please provide details of books that are comparable or would compete directly for a reader’s attention.  
Provide the title, author, publisher, date of publication and price and explain how your book is like, or 
unlike, the other books.   If there is no direct competition, explain why.   
This would be the first academic book on Alain Platel and Les Ballets C de la B.  
 
A Photobook and more popularizing book on Alain Platel and Les Ballets C de la 
B is published in 2006:  
 
- Alain Platel, Hildegard de Vuyst; Les ballets C de la B, LannooCampus, 2006, 
287 p. photobook with short texts by Alain Platel and people working in the art 
field.  
 
 
 
 
2. Market and Readership 
 
What are the primary and secondary markets for your book?  Which institutions would be most interested 
in your book?  Is it likely to have adoption potential for courses?  If so, for which courses and at which 
level? 
 
i) Textbooks and student guides:  
 
Please specify the academic level e.g. introductory/advanced, 2nd/3rd year, 
undergraduate/postgraduate and identify any courses for which your book would be essential or 
recommended reading, giving specific examples if possible. 
 
ii) Scholarly research and reference: 
 
Please give some information on the research context and any relevant organisations, 
associations and networks.  Please list 2-3 people who would be qualified to comment on the 
project (We will not necessarily approach them as reviewers but it helps give a sense of how 
your work fits with current debates) 
 
This book is primarily aimed at scholars, but is also interesting for 
students, artists, dramaturges and (other) art practitioners in the field of 
theatre, performance, dance and philosophy. It also relates to current 
debates and developments in neurology, political science, and cultural 
studies (corporeality). 
 
The book is aimed at both an undergraduate and a graduate student 
audience. The book connects to several subjects that are widely taught 
and researched and may be used in a wide variety of performing arts 
classes (history, theory, dance). 
 
Next to students, the book aims at scholars and teachers in theatre, 
performance and dance studies. It discusses not only the choreographic 
work of Alain Platel, it also contextualizes important developments in 
contemporary thought, such as neurology (embodied thinking), 
psychology (hysteria and madness), political science (art and activism, 
precariousness), gender studies, cultural studies, …  and offers reflection 
on the implications of these thoughts  in dance.  
 
The collaboration between scholars and dramaturgs instigates different 
learning modes and new ways of integrating theory and practice, and 
thus make possible a restructuring of teaching practice. 
 
3.  The American market  
 
What features of the book would help us to market the book in North and/or South America? e.g. 
American content, references, endorsements. 
 
Les Ballets C de la B is well known to the American audience.  
 
“Les Ballets C. de la B. made their U.S. debut at the Wexner Center in 1996 
with the haunting La Tristeza Complice, which featured, among much else, a 
captivating score (by 17th-century composer Henry Purcell) performed live by 
10 accordionists. That remarkable presentation is still one of the most talked 
about dance events in our history.” (website Wexner Centre for the Arts, May 
21, 2003).  
 
 
 
4.  International Market    
 
What features of the book would help us to market the book in other international territories (where the 
London office is the commissioning office)? e.g. content, case studies, reference, contributors, preface, 
foreword, endorsements.  Does you book have global appeal?  Why? 
 
 
Les Ballets C de la B is one of the most influential dance theatre companies in 
the world. The company has become a major international player. 
 
Author Information 
 
1. Your details (title, name and affiliation/job title) 
 
Prof. Dr. Christel Stalpaert 
Full Professor Research Centre S:PAM (Studies in performing Arts & Media) 
Ghent University 
 
Dr. Guy Cools 
Dance dramaturg and Affiliated Researcher Research Centre S:PAM (Studies in 
performing Arts & Media) 
Ghent University 
 
Hildegard De Vuyst 
Dramaturg Les Ballets C de la B 
 
 
2.  Biographical note:  
 
Please provide a short (up to 50 words) biographical note.  For edited volumes please include a list of 
contributor affiliations (including their job title and institution). 
 
BIOS of the authors (in order of appearance in the edited volume) 
 
Introductory Notes to the Choreographic Work by Alain Platel (Christel 
Stalpaert, Ghent University, Belgium; Guy Cools, Ghent University, 
Belgium; and Hildegard De Vuyst, dramaturg Alain Platel) 
 
Christel STALPAERT 
 
Prof. Dr. Christel Stalpaert is Full Professor Theatre, Performance and Media 
Studies at Ghent University (Belgium) where she is director of the research 
centres S:PAM (Studies in Performing Arts and Media) and PEPPER (Philosophy, 
Ethology, Politics and performance). Her main areas of research are the 
performing arts, dance and the new media at the meeting-point of philosophy. 
She has contributed to many journals such as Performance Research, Text & 
Performance Quarterly, Contemporary Theatre Review and Dance Research 
Journal and edited works such as Deleuze revisited: Contemporary Performing 
Arts and the Ruin of Representation (Documenta, 2003), No Beauty for Me 
There Where Human Life is Rare: on Jan Lauwers’ Theatre Work with 
Needcompany (Academia Press, 2007) and Bastard or Playmate? Adapting 
Theatre, Mutating Media and the Contemporary Performing Arts (Springer, 
2012). She is editor in chief of Documenta, Studies in Performing Arts and Film 
(Academia Press Ghent) and is currently finishing her book on Performing 
Violent Conflicts and Traumas. Towards an Embodied Poetics of Failure. 
 
Guy COOLS 
 
Dr. Guy Cools is a dance dramaturge. Recent positions include Associate 
Professor for Dance Studies at the research institute Arts in Society of the 
Fontys School of Fine and Performing Arts in Tilburg, and Postdoctoral 
Researcher at Ghent University, where he finished a practice-based PhD on the 
relationship between dance and writing. He has worked as a dance critic, 
artistic programmer, and policymaker for dance in Flanders. He now dedicates 
himself to production dramaturgy, contributing to work by choreographers all 
over Europe and Canada such as: Koen Augustijnen (BE), Sidi Larbi Cherkaoui 
(BE), Danièle Desnoyers (CA), Lia Haraki (CY), Christopher House (CA), Akram 
Khan (UK), Arno Schuitemaker (NL), and Stephanie Thiersch (DE). He 
regularly lectures and publishes, and has developed a series of workshops that 
aim to support artists and choreographers in their creative process. His most 
recent publications include The Ethics of Art: ecological turns in the performing 
arts, co-edited with Pascal Gielen (Valiz, 2014); Body:Language (Sadler’s 
Wells, 2012), a series of published, live interviews with major contemporary 
artists which Cools curated from 2008 till 2013 and In-between Dance 
Cultures: on the migratory artistic identity of Sidi Larbi Cherkaoui and Akram 
Khan (Valiz, 2015) and Imaginative Bodies: Dialogues in Performance Practices 
(Valiz, 2016). 
 
Hildegard DE VUYST 
 
Hildegard De Vuyst started her career as a dance critic and editor at theater 
magazine Etcetera. From 1994 onwards she worked as a dramaturg, mainly 
with choreographer Alain Platel and his company Les Ballets C de la B. In 
2001, De Vuyst started working for the Royal Flemish Theatre of Brussels 
(KVS) with the aim to reconnect the theatre to the city of Brussels.  Since 
2006, she has coordinated PASS (Performing Arts Summer School), an 
initiative of KVS, les Ballets C de la B and A.M. Qattan Foundation, that 
consists of a long-term artistic exchange with a new generation of Palestinian 
performing artists. This process led to the creation of productions like 
"Keffiyeh/Made in China" and "Badke". De Vuyst got more and more involved 
in the practice of intercultural dramaturgy, giving workshops in Kinshasa, 
Sydney, Londen,... In 2016, De Vuyst joined les Ballets C de la B in order to 
build a residency programme and followed former KVS director Jan Goossens 
to Festival de Marseille. 
 
Towards a New Dramaturgy: the dramaturgical collaboration between 
Alain Platel and Hildegard de Vuyst (Katalin Trencsenyi, dramaturg) 
 
Katalin TRENCSENYI 
 
Katalin Trencsényi is a London-based dramaturg. She completed her PhD in 
Philosophy (Aesthetics) at the Eötvös Loránd University, Budapest. As a 
freelance dramaturg, Katalin has worked with the National Theatre, the Royal 
Court Theatre, the Courtyard Theatre, Deafinitely Theatre, Corali Dance 
Company, and Company of Angels amongst others. Katalin co-founded the 
Dramaturgs' Network with Hanna Slättne in 2001, and has worked on its 
various committees ever since. From 2010 to 2012 Katalin served as President 
of the Dramaturgs' Network. Katalin is one of the contributors to the Routledge 
Companion to Dramaturgy (2014). Her monograph on contemporary 
dramaturgical practices, Dramaturgy in the Making, is published by 
Bloomsbury in 2015.  
 
 
PART 1: EMOTIONS 
 
Alain Platel is a Barbarian. Perceiving Emotions as Forms of Intelligent 
Awareness in Alain Platel’s Choreographic Work (Hildegard De Vuyst, 
dramaturg Alain Platel) 
 
Kids and Pets: The Authentic in Moeder en Kind (1995) (Christine 
Gaigg, Choreographer) 
 
Christine GAIGG 
 
Born in Linz, Austria, Christine Gaigg is now based as freelance choreographer 
and dancer in Vienna. She holds a Ph.D. in philosophy of the University of 
Vienna and completed her dance- and choreography training at the School for 
New Dance Development, Amsterdam. In 1994 she founded 2ND NATURE. 
Sacre Material (2000) was created for Tanz2000.at and opened ImpulsTanz 
2001 in Museumsquartier Vienna. The performance has been awarded the 
Austrian Dance Production Prize 2001 and has been re-staged in 2006 for 
DanceAustriaAT.Brussels. 
  
Besides her choreographic work she was European editor for the journal 
“Performance Research” (1995-2001) and was a member of the managing 
committee of T-junction, an association for the advancement of contemporary 
dance in Austria. Since 1996 she is a lecturer for performance theory at the 
University of Vienna. 
   
Desire amongst the Dodgems. Alain Platel and the Scene of Seduction 
(Adrian Kear, Aberystwyth University, UK) 
 
Adrian KEAR 
 
Prof. Dr. Adrian Kear is professor of Theatre and Performance at Aberystwyth 
University. He joined the Theatre, Film & Television Studies Dept. as Head of 
Department in February 2007. He was previously Head of Drama, Theatre, 
Performance and Art at Roehampton University, London. In 2013, he co-edited 
International Politics and Performance: Critical Aesthetics and Creative Practice 
(Taylor & Francis), and published Theatre and Event: Staging the European 
Century (Palgrave MacMillan).  
 
Translating Emotions of Music. Musical Meaning in Alain Platel’s Dance 
Theatre (Francis Maes, Ghent University, Belgium) 
 
Francis MAES 
 
Francis Maes is Senior Lecturer in Musicology and Head of the Arts Department 
at Ghent University, Belgium. He is the author of a textbook on Russian music 
history, published by the University of California Press, and a contributor to the 
Cambridge Companion to Shostakovich. His other research interest lies in 
opera and music theater, which resulted in book on contemporary opera 
staging; Opera Behind the Screens of the Emotion (in Dutch). His current 
research focuses on the study of the operatic aesthetics of Dimitry 
Tcherniakov. 
 
Poetics of Fight in Nicht Schlafen (2016) (Claire Besuelle, École 
doctorale Sciences de l'homme et de la société (Villeneuve d'Ascq, 
Nord)  
 
Claire BESUELLE 
 
A former student in theatrical studies at the Ecole Normale Supérieure in Lyon, 
also a graduate from L’Ecole du Jeu, a professional training school for actors, 
Claire Besuelle is currently a PhD scholar, researching presence, gesture and 
motion in the creative process of contemporary theatre makers and 
choreographers, including Alain Platel. After writing a master’s dissertation 
about solo performances in contemporary creation, she was awarded a 
scholarship for conducting her PhD research at the École doctorale Sciences de 
l'homme et de la société (Villeneuve d'Ascq, Nord).  
 
PART 2 : BODIES 
 
Using the Virtuosic Body to Express the Hyper-Sensitive (Guy Cools, 
Ghent University and dramaturg) 
 
Choreic Gesture: Virtuosic Angularity and Alterkinetic Dance in Platel’s 
Out of Context: For Pina (2010) (Kélina Gotman, King’s College, 
London) 
 
Kélina GOTMAN (King’s College, London) 
 
Dr. Kélina Gotman is Lecturer in Theatre and Performance Studies at King’s 
College, London. Her work is interdisciplinary, drawing from the medical 
humanities, history, philosophy, and cultural theory. She is currently 
completing a book on dance manias in 19th century medical literature, in 
which she describes the emergence of the "choreomania” (“dance mania”) 
diagnosis in medical and anthropological circles in Europe and the colonial 
world. Her research on zoanthropy, including lycanthropy and tarantism, was 
supported by an Audrey and William H Helfand Fellowship in the Medical 
Humanities at the New York Academy of Medicine, and forms part of a larger 
project on ethnofiction, translation and theatre. 
 
Staging Alterity. On the Grotesque Body in La Tristeza Complice 
(1995), Gardenia (2011) and Tauberbach (2013) (Ann Cooper 
Albright, Oberlin College & Conservatory, Ohio) 
 
Ann COOPER ALBRIGHT 
 
A dancer and a scholar, Ann Cooper Albright is Professor and Chair of the 
Department of Dance at Oberlin College, Ohio. Combining her interests in 
dancing and cultural theory, she is involved in teaching a variety of courses 
that seek to engage students in both practices and theories of the body. She is 
the author of Engaging Bodies: the Politics and Poetics of Corporeality (2013), 
which recently won the Selma Jeanne Cohen Prize from the American Society 
for Aesthetics; Modern Gestures: Abraham Walkowitz Draws Isadora Duncan 
Dancing (2010); Traces of Light: Absence and Presence in the Work of Loie 
Fuller (2007); Choreographing Difference: the Body and Identity in 
Contemporary Dance (1997) and co-editor of Moving History/Dancing Cultures 
(2001) and Taken By Surprise: Improvisation in Dance and Mind (2003). Ann 
is founder and director of Girls in Motion, an award winning afterschool 
program at Langston Middle School now in its eleventh year, and co-director of 
Accelerated Motion: Towards a New Dance Literacy. 
 
Staging Precariousness. Vulnerability and Gender identity in Alain 
Platel’s Gardenia (Miriam Dreysse, Universität Hildesheim) 
 
Miriam DREYSSE 
Prof. Dr. Phil. Miriam Dreysse teaches Theatre and Performance Studies at the 
Universität Hildesheim. From 2009 until 2013, she was professor Theatre 
Studies at the Universität der Ku ̈nste Berlin. She studied at the Institute for 
Applied Theatre Studies at the University of Giessen and worked there as an 
assistant professor from 1997 to 2007. She has written numerous publications 
about contemporary theatre and performance art and about gender in theatre, 
performance and popular culture. Her publications include Szene vor dem 
Palast. Die Theatralisierung des Chors im Theater Einar Schleefs, 1999; 
Experts of the Everyday. The Theatre of Rimini Protokoll (together with Florian 
Malzacher), 2008, and Sicherheitslos. Prekarisierung, die Künste und ihre 
Geschlechterverhältnisse (zus. mit Linda Hentschel, Kerstin Brandes), 2012. 
Her most recent publication, entitled Mutterschaft und Familie: Inszenierungen 
in Theater und Performance (Transcript Verlag, 2015), deals with the 
representation of motherhood and family in contemporary theatre.  
2.5. Schizophrenia and Resistance in Tauberbach (2013) (Jeroen 
Donckers, psychotherapist) 
Jeroen DONCKERS 
Jeroen Donckers is a Belgian psychotherapist, who works with children, young 
adults and adults. Referring to the work of the French psychoanalyst Maud 
Mannoni, Donckers has a particular attention for the potential of language, art 
and literature in helping children with behavioural problems to express 
themselves. Donckers has developed a partilcuar vision on the connecting 
potential of art and books, allowing for the psychotherapist’s language and the 
particular (so-called disturbed) language of the patient to encounter one 
another. In Psychologische Perspectieven, he has written about his 
psychotherapeutic practises and recalls the particular potential of books by 
Fernando Pessoa in allowing a patient of his to articulate the ‘inarticulatory’.  
PART 3 : POLITICS 
Slow Dramaturgy: Renegotiating Politics and Staging the Everyday in 
the choreographic work of Alain Platel (Peter Eckersall, The Graduate 
Centre, CUNY) 
Peter ECKERSALL 
Prof. Dr. Peter Eckersall is Professor at the Graduate Centre, CUNY. He is a 
specialist of Japanese Theatre and dramaturgy and contemporary 
performance. He is currently co-chief investigator for an international research 
project titled New media dramaturgy: how new media transform the 
composition and reception of live performance (2012-14) that includes 
comparative perspectives on performance dramaturgy from Japan, Europe, the 
US and Australia. Peter serves as the Vice President of Performance Studies 
international (PSi) and is the co-convenor of the PSi Dramaturgy and 
Performance Studies working group. He is co-founder and co-editor of 
Performance Paradigm and serves on editorial advisory boards for About 
Performance and Museum Tusculanum Press (In Between States series).  He is 
a visiting fellow in the Centre for Interweaving Performance Cultures, Berlin.  
He is the resident dramaturg for the Melbourne based performance group Not 
Yet It’s Difficult.  
Major publications include: Performativity and Event in 1960s Japan: City, 
Body, Memory (Palgrave 2013), Theatre and Performance in the Asia-Pacific: 
Regional Modernities in the Global Era (co-authored with Denise Varney, 
Barbara Hatley and Chris Hudson, Palgrave 2013), We’re People Who Do 
Shows: Back to Back Theatre: Performance, Politics, Visibility (co-edited with 
Helena Grehan, Performance Research Books, 2013), Kawamura Takeshi’s 
Nippon Wars and Other Plays (ed. and translation, Seagull Books 2011), 
Theorising the Angura Space: avant-garde performance and politics in Japan 
1960-2000 (Brill Academic, 2006).  He has published in journals such as TDR, 
Theatre Research International, Japanese Studies and Australasian Drama 
Studies.  
Catastrophe as Political Gesture: on Gestus and Hieroglyphs in Alain 
Platel’s Bernadetje (1997) (Erwin Jans, dramaturg) 
Erwin JANS 
Erwin Jans worked as a dramaturg in Brussels, Belgium (KVS) and in 
Rotterdam, The Netherlands (ro theater). Since 2006, he is a dramaturg at 
Toneelhuis (Antwerp, Belgium). He teaches about theatre and drama at the 
University College Artesis (Antwerp) and the School of Arts – Kask (Ghent). He 
published widely on theatre, literature, and culture. Major publications include: 
Interculturele Intoxicaties. Over kunst, cultuur en verschil (2006), Democratie 
onder vragen (together with Eric Clemens, 2010), Kunst in deze wereld 
(together with Eric Corijn, Ivo Janssens and Nico Carpentier 2011), The 
Belgians. An Unexpected Fashion Story (together with Oscar van den 
Boogaard, Didier Vervaeren and Veerle Windels, Lannoo, 2015), and 1965 
Beurscchouwboek 2015 (together with Marc Didden, Eric Min, Geert Sels, 
Pieter T'Jonck, Bernard Van Eeghem and Johan Wambacq, Lannoo, 2015).  
’Never Work with Children and Animals’. On Responsibility, Trust and 
Fear in Wolf (2004) (Lourdes Orozco, University of Leeds, UK) 
Lourdes OROZCO 
Dr. Lourdes Orozco is a Lecturer in Theatre Studies at the School of English at 
the University of Leeds, UK. Her research deals with contemporary Western 
European performance practices with special focus on the material conditions 
of performance and its relationship with politics, ethics and identity. She has 
co-edited two special issues of Contemporary Theatre Review on Catalan 
theatre and on Flemish theatre which embrace different aspects of the making 
and producing of theatre in these regions as well as dealing with theatre's 
interaction with politics and national identity issues.  
Her recent research focuses on the intersections, dialogues and connections 
that Theatre and Performance Studies has - or has the potential to have - with 
two other research areas: Animal Studies and Children Studies. This research 
materialized, a.o., in the publication of Theatre & Animals (Palgrave MacMillan, 
2013). With Jennifer Parker-Starbuck, she edited Performing Animality: 
Animals in Performance Practices (Palgrave MacMillan, 2015). Risk and 
responsibility in contemporary theatre and performance are the main focus of 
research of a project she is currently developing.  
 
The Body Between Self and Language in Tauerbach (2014) (Piet 
Defraeye, University of Alberta) 
Piet DAFRAEYE 
Prof. Dr. Piet Defraeye is a theatre scholar and director. He teaches at the 
Drama Department at the University of Alberta. He is also chair of the Wirth 
Institute for Austrian and Central European Studies. He does mainly 
comparative research in contemporary performance. He has a particular 
interest in Austrian theatre, and has published, among other themes, on 
contemporary German, Austrian and Romanian theatre. Apart from an ongoing 
focus on strategies of provocation for the stage, he is presently conducting a 
large research project on the figure of Patrice Lumumba, the first Prime 
Minister of Congo, assassinated during his first year in office, as he appears in 
a variety of cultural discourse, including plays, popular culture, paintings, 
poetry and novels. Piet Defraye is currently a guest professor at the University 
of Antwerp (Belgium, 2016-2017).  
3.  Additional information 
 
Please give any additional information that would be helpful in making our decision e.g. previous books, 
teaching/research experience (or attach a copy of your CV). 
 
See bio of the three editors 
 
 
4. Websites and social media 
 
Please give details of any websites or social media activity relevant for your book and its promotion. 
 
 
 
4. Contact details  
 
Christel Stalpaert 
 
Work:  
 
a) e-mail: Christel.Stalpaert@UGent.be 
b) telephone: T.: 00 32 (0)9 2644077 
c) postal address: 
 
Ghent University 
Faculty of Arts and Philosophy 
Research centre S:PAM (Studies in Performing Arts & Media) 
Sint-Pietersnieuwstraat 41 
Technicum, Blok 4, 2de verdieping, 120.053 
B-9000 Ghent 
 
Home: 
 
a) e-mail: Christel.Stalpaert@UGent.be 
b) telephone: 00 32 (0)54 588353 
d) postal address: 
 
Doornstraat 40 
9000 Gent 
Belgium 
 
 
PLEASE RETURN TO THE RELEVANT COMMISSIONING EDITOR 
